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“I am drawing a picture in my mind 
of what is on your mind -1 am a little 
confused in my mind, but your mind 
comes in clear as hell.” 


-John Altoon 1966 



JOHN ALTOON 




John Altoon (1925-1969) Untitled 1963 watercolor, ink/board 57.75 x 40” 
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ABOUT JOHN ALTOON 

John Altoon is a passionate man. 
When he is turned on, work 
flows from him in a rampag¬ 
ing stream. Whether it was the 
concept of this folio, Creeley's 
poetry, or the challenge of 
multi-color lithography that 
turned the tap is an unknown 
quantity, but the hundreds of 
drawings that are strewn about 
his work area attest to his total 
involvement with the project. 
For one who attacks problems 
so directly, it is a wonder that 
this relatively new medium with 
specific technical pitfalls, did 
not make him tense or tenta¬ 
tive. Whatever-however, the 
composite result of Altoon's art, 
Creeley's poems, Plantin's ty¬ 
pography and Gemini's master 
printing is remarkable, well-in¬ 
tegrated and complete. It is also 
extremely beautiful. 

Henry T. Hopkins 
Chief, Education Services 
Los Angeles County 
Museum of Art 


GEMINI LTD. 

8221 Melrose Avenue 
Los Angeles, California 90046 


ABOUT WOMEN 

A handmade book containing 
ten original color lithographs by 
John Altoon and five pages of 
poetry consisting of three 
poems by Robert Creeley, plus 
title and colophon pages. 

All lithographs were hand¬ 
printed from aluminum plates 
and stones in the studios of the 
publisher, Gemini Ltd. under 
the supervision of director, Ken¬ 
neth Tyler assisted by Bernard 
Bleha, Herbert Fox and George 
Page. The numbered edition is 
limited to one hundred vol¬ 
umes. Volumes 1 to 10 contain 
one original drawing. All plates 
and stones were effaced and 
one cancellation proof has been 
pulled on each print. 

Two of the ten lithographs 
measure 19" x 38" and the other 
eight including the seven pages 
of letterpress measure 19" x 19". 
Prints were pulled on Rives BFK 
paper with letterpress on Arches 
paper. 

Each volume is contained in a 
special hand-made two part box 
by Schuberth Bookbindery. 
Typography by Plantin Press. 
All lithographs are numbered 
and signed by the artist. 
Volumes 1 to 10 are sold 
Pre-sale price for volumes 
11 to 35 $600.00 

Prices subject to change on 
Volumes 36 to 100 


ROBERT CREELEY 

Bom 1926 in New England. Has 
traveled extensively in India, 
Burma, France, England, Spain, 
Guatemala and Canada. Pres¬ 
ently is teaching at the Univer¬ 
sity of New Mexico and has 
taught at Black Mountain Col¬ 
lege and the University of Brit¬ 
ish Columbia. Has edited "The 
Black Mountain Review", "The 
Selected Writings of Charles 
Olson," (to be published by 
New Directions Fall 1966) and 
has collaborated with Donald 
M. Allen on "New American 
Story" (Grove Press). Published 
works include "For Love: Poems 
1950-1960" (Scribners), a novel 
"The Island" (Scribners), collec¬ 
tion of Short Stories, "The Gold 
Diggers" (Scribners). 

Received various prizes and 
grants, two from Poetry, the D. 
H. Lawrence Fellowship (1960) 
Guggenheim Fellowship in po¬ 
etry 1964-65 and a Rockefeller 
Foundation grant to Italy 1966. 
Contributions to magazines 
such as Evergreen Review, Po¬ 
etry, The Nation, Encounter, 
Kenyon Review and New Di¬ 
rections Annual. His work has 
been published by Insel in Ger¬ 
many, Gallimard in France and 
Calder in England. 




JOHN ALTOON 

Born in Los Angeles, California in 
1925. Attended Otis Art institute, 

Art Center, Chouirwd Art Institute, 
Los Angeles, California from 
1946 to 1951, 

ONE MAN SHOWS: (1951 lo 1%5) 
Santa Barbara Museum, 

Santa Barbara, Calif. 

Ferus Gallery, 

I os Angeles, Calif. 

La jolla Museum of Art, 

La jolla, Calif. 

M. H, De Young Museum, 

San Francisco, Calif. 

David Stuart Gallery, 

Los Angeles, Calif. 

Santa Barbara Museum of Art, 

Santa Barbara, Calif. 

GROUP SHOWS: (1959 to 1%4) 
Carnegie Institute, Penn. 

Fifty California Artists, 

Whitney Museum, New York City 
Pacific Coast Invitational, 

Santa Barbara Museum of Art 
American Drawings, 

Guggenheim Museum, New York City 
Los Angeles County Museum of Art, 
Los Angeles, Calif, 

AWARDS: (1955 to 1964) 

Emely Lose Award, 

New York City, New York 
Purchase Award, 

Los Angeles County Museum of Art 
Phelan Award, 

San Francisco, Calif. 

Copley Foundation Award, 

New York City, New York 
PUBLIC COLLECTIONS 
Los Angeles County Museum of Art 
Pasadena Art Museum 
Whitney Museum of American Art 
San Francisco Museum of Art 
Museum of Modern Art 
La Jolla Museum of Art 
Stanford University Gallery 









CREDITS: 

Color Photographs by 
Ed Cornachio 

Black and White photographs 
by Bay I is Glascock 
Photograph of Robert Creeley 
by John Pearson 
Off-Set Lithography by 
Toyo Printing Company 
Brochure Design 
by Hardy Hanson 
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JOHN ALTOON 

Drawings from the Estate 

Opening Saturday, Sept. 15th thru Oct. 13th 
EDWARD THORP GALLERY 

* 419 WEST BROADWAY, NYC 43 1 -6880 










GUNTER 

GRASS 

DRAWINGS & 
ETCHINGS FROM 
RECENT BOOKS 


JOHN 

ALTOON 

PAINTINGS & 
DRAWINGS 
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OPENING 
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FRIDAY 

NOVEMBER 22 
5 8 PM 


MARIANNE DESON GALLERY 340 WEST HURON CHICAGO. II 60610 312.787.0005 
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"COWBOYS AND INDIANS” 


A selection of drawings from that series by 


JOHN ALTOON 


December 12, 1970 to January 7, 1971 


TIBOR DE NAGY GALLERY 
29 West 57th Street New York, N. Y. 10019 

LIBRARY 

10S ANGELES COL .. ;' '"EUM Of ART JjJflR 5 1971' 

J.GS ANGELA ' 





YOU ARE INVITED 
TO 

AN OPENING RECEPTION 
AT 

THE UNIVERSITY ART MUSEUM 
SANTA BARBARA 
TUESDAY FEBRUARY 24, 1981 
5 TO 7 P.M. 


RE-EXHUMED ETRUSCAN BRONZES 
JOHN ALTOON DRAWINGS 



JOHN ALTOON 
ABS(I 115), 1966 
ink and watercolor with pastel 


HERACLE 

4th Century B.C. 

bronze 


25 FEBRUARY-22 MARCH 





UNE-AMflr 

NICHOLAS WILDER GALLERY 

8 2 2 5 V 2 santa monica blvd., I.a. 90046 phone 656 0770 


$ 

JOHN ALTOON 

abstract paintings 

Library 

B 2 1 1975 

february 1 - february 22, tuesday through Saturday: 11 a.m. to 5 p.m. 



ONE-MAN 


QUAY GALLERY 

presents 

A Selection of Object Paintings (1968) 
From the Estate of 

JOHN ALTOON 

March 5- 31,1973 


LIBRARY 


521 Pacific los angeles 
Enter 2 Jerome Alley 
San Francisco, California 


c;;Uj,Tv museum OPART Gallery Hours 

11 — 6 PM 

^ 2 ' ’Tuesday thru Saturday 



DOROTHY 

GOLDEEN 

GALLERY 

1547 

NINTH 

STREET 

SANTA 

MONICA 

CALIFORNIA 

9 0 4 0 1 

TEL 213 395 0222 

FAX 213 458 3368 

TUESDAY 

THROUGH 

SATURDAY 

10:30 AM 




5:30 PM 


photo: David Familian 



JOHN ALTOON, "Untitled (from the Hyperion series)," 1964-65, oil on canvas, 56'AMO' 









JOHN ALTOON 


Los Angeles, CA 1925-1969 

EDUCATION 

1946 Otis Art Institute, Los Angeles, CA 

1947 Art Center, Los Angeles, CA 

1950-51 Chouinard Art Institute, Los Angeles, CA 

SELECTED SOLO EXHIBITIONS 

1991 Dorothy Goldeen Gallery, Santo Monica, CA 
1988 Tortue Gallery, Los Angeles, CA (also 1985) 

Edward Thorp Gallery, New York, NY (also 1985,1983) 

1987 Braunstein/Quay Gallery, San Francisco, CA (also 1985,1977,1976) 
1986 Marianne Deson Gallery, Chicago, IL 
1984 Baxter Art Gallery, California Institute of Technology, Pasadena, CA 
The Arts Club of Chicago, Chicago, IL (travelled) 

1981 Santa Barbara University Art Museum, Santa Barbara, CA 
California State University at Fullerton, Fullerton, CA 
Braunstein Gallery, San Francisco, CA (also 1979) 

1980 Morgan Gallery, Kansas City, MO 
1976 Braunstein/Quay Gallery, San Francisco, CA 
1975 Nicholas Wilder Gallery, Los Angeles, CA (also 1972) 

1974 E.G. Crocker Gallery, Sacramento, CA 
1973 San Jose State College Gallery, San Jose, CA 
Felicity Samuels Gallery, London, England 
Quay Gallery, San Francisco, CA (also 1971, 1968,1966) 

1972 Whitney Museum of American Art, New York, NY 
1971 Tibor de Nagy Gallery, New York, NY 


1968 San Francisco Museum of Modern Art, San Francisco, CA 
1967 Fischbach Gallery, New York, NY 

David Stuart Gallery, Los Angeles, CA (also 1965,1964) 

1965 Hack-Light Gallery, Phoenix, AZ 

1964 Ferus Gallery, Los Angeles, CA (also 1962, 1961,1959, 1958) 

1963 M.H. de Young Museum, San Francisco, CA 

1960 La Jolla Art Museum, La Jolla, CA 

1959 Carnegie Institute, Pittsburgh, PA 

1954 Ganso Gallery, New York, NY 

1953 Artists Gallery, New York, NY 

1951 Santa Barbara Museum, Santa Barbara, CA 

PUBLIC COLLECTIONS 

Museum of Modern Art, New York, NY 

Whitney Museum of American Art, New York, NY 

Art Institute of Chicago, Chicago, IL 

Los Angeles County Museum of Art, Los Angeles, CA 

San Francisco Museum of Art, San Francisco, CA 

Oakland Museum of Art, Oakland, CA 

San Diego Museum of Contemporary Art, La Jolla, CA 

Newport Harbor Art Museum, Newport Beach, CA 

Santa Barbara Museum of Art, Santa Barbara, CA 

Norton Simon Museum, Pasadena, CA 

Laguna Art Museum, Laguna Beach, CA 

University Art Museum, Berkeley, CA 

Stanford University Art Museum, CA 

Fine Arts Museum, University of Utah, Salt Lake City, UT 


PAINTINGS AND DRAWINGS 196 3-1967 
FROM THE ESTATE OF 

JOHN ALTOON 


January 5 - February 9, 1991 

Reception 

Friday, January 1 1 , 7:00 - 9:0 0 p.m. 


DOROTHY GOLDEEN GALLERY 

1 547 NINTH STREET SANTA MONICA CALIFORNIA 9040 1 TEL: 21 3/395-0222 FAX: 21 3/458-3368 




one-man 


You are cordially invited to attend a Members’ Preview 

JOH N ALTOON ( 1925 - 1969) 

Thirty watercolors, drawings and six paintings lent by the Estate of the artist 
Courtesy of the Nicholas Wilder Gallery, Los Angeles 

Tuesday Evening, October 30, 1973 6 to 9 P.M. 


In the Entrance Gallery JOHN ROGERS Terrain Sculpture 


Newport Harbor Art Museum 
2211 West Balboa Boulevard 
Newport Beach, California 


LIBRARY 

^ •• ' MUSEUM OF AHTiis invitation admits two. 

LOS rthlGELES, CALIFORNIA 


Np 1/ ? f07^ 





(\l_TooM 











Department of Art & Architecture Stanford University Stanford California 94305 



Nonprofit Organization 

U. S. POSTAGE 

PAID 

Palo Alto, California 
Permit No. 28 


John Altoon 

Recent watercolors 


Stanford Art Gallery 
Stanford University 


MR* RICHARD F* BRO^ jDl^OTOR 
LOS ANGELES COUNTY MUSEUM S/a 
LOS ANGELES,CALIF 

6QO n 


FEB 2 4 1967 


February 10 to 26,1967 

Tuesdays through Saturdays 10 AM-5 PM 

Sundays 1-5 PM 
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LOS ANGELES COUNTY MUSEUM OF ART 

LOS ANGELES, CALIFORNIA 
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DAVID STUART GALLERIES 

807 N LA CIENEGA • LOS ANGELES 69 • OL 2-7422 










Here is oik* repairman who doesnt send a hill! 



BI LL ILLM'IIUM SYSTKVI 


M i 








JOHN ALTOON 

Advertising Satire Series 


November 3-28,1981 


Reception Nov. 5,6*8 pm. 


Braunstein Gallery 

254 Sutter Street, San Francisco 


library 

DEC 18 1981 


LOS ANGELES COUNTY 
MUSEUM OF ART 













John Altoon, Untitled. 1966, Ink and watercolor, 60' x 40", Collection: Sydney GokJfarb 
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*4USE»'M OF ART 

JOHN ALTOO N 

LARGE-SCALE MASTERWORKS FROM THE TORTUE GALLERY 
SEPTEMBER 18 - OCTOBER 23,1982 


RIVERSIDE ART CENTER & MUSEUM 

3425 SEVENTH STREET, RIVERSIDE, CA 92501 / (714) 684-7111 
ARTIST'S RECEPTION / SATURDAY, SEPTEMBER 18 / 7:30 TO lO P.M. 











JOHN ALTOON 


PAINTINGS AND DRAWINGS 
1962 - 1968 


MARCH 19 - APRIL 17, 1982 


Opening Reception 
Friday, March 19, 7-9 p.m. 


TORTUE GALLERY 

2917 SANTA MONICA BLVD. 
SANTA MONICA, CA 90404 
213 828-8878 
TUE.-SAT. 11-5:30 



I®®* 

LOS ANGELES, CA 90036 


LIBRARY 

JUN 2 o 1382 


LOS ANGELES COUNTY 
MUSEUM OF ART 







UNTITLED, Harper Series, Ca. 1964, Oil on Canvas 66" x56 


JOHN ALTOON 

12 PAINTINGS 



JOHN ALTOO N 

12 PAINTINGS 


June 4-July 6,1985 

Reception June 6, 5:30-7:00 PM 


LIBRARY 
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MUSLUM Of A«f 


Braunstein Gallery 254 Sutter Street San Francisco, CA 94108 (415)392-5532 




JOHN ALTOON 

Untitled, Harper Series, Ca. 1964, Oil on canvas, 66" x 56" 



JOHN ALTO ON 
12 PAINTINGS 


MARCH 16-APRIL 13, 1985 


Opening Reception 
Saturday, March 16, 2-5 p.m. 


Catalog Available 


TORTUE GALLERY 

2917 SANTA MONICA BLVD. 
SANTA MONICA, CA 90404 
213 828-8878 
TUE.-SAT. 11-5:30 
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RESEARCH LIBRARY 
LOS ANGELES COUNTY MUSEUM 
5905 WILSHIRE BLVD 
LOS ANGELES, CA 90036 

library 

APR 19 1985 
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MUSEUM OF AftT 
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John Moon 

Ink Drawings with Watercolor 

January 3-February 8 


Opening Reception: 

Friday January 14, 7-9 pm 

LIBRARY 

JAN 211983 

lOS Altocccd tsvJoK 
MUSEUM Of Aftl 


cover: Untitled, 1966, Ink and watercolor, 30" x 40' 
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NICHOLAS WILDER 

8225% santa monica blvd., I.a. 90 


i'll', 4r Mrs. Horace block. 

11015 Ophir Drive 

Los Angeles, Calif. 90024 



january 8 thru january 26 - 11 a.m.- 5 p.m. 


z\ 





DRAWING FROM THE ESTATE OF yM-MM 

JOHN ALTOON 


OCT. 12 - NOV. 10, 1979 

x 


OPENING RECEPTION 
FRIDAY, OCT. 12, 7 - 9 PM. 


Our Tenth Anniversary Exhibition 


TORTUE GALLERY 

2917 SANTA MONICA BLVD. 
SANTA MONICA, CA. 90404 
213 828-8878 
TUE.-SAT. 11-5:30 
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JOHN ALTQON 

suite of lithographs 


TONY BERLANT 

constructions 

ROBERT HARVEY 

watercolors 


April 25 - May 21,1966 


DAVID STUART GALLERIES 

807 N LA CIENEGA • LOS ANGELES 69 • OL 2-7422 




JOHN ALTOON 



UNTITLED, HARPER SERIES, 
1964, 66" x 55", OIL ON CANVAS 


PAINTINGS AND DRAWINGS 
FROM THE ESTATE OF 

JOHN ALTOO N 

NOVEMBER 19-DECEMBER 31, 1988 

OPENING RECEPTION 
SATURDAY, NOVEMBER 19, 5-7 PM. 


TORTUE GALLERY 

2917 SANTA MONICA BLVD 
SANTA MONICA, CA 90404 
TUES.-SAT. 11-5:30 P.M. 

(213) 828-8878 



RESEARCH LIBRARY 
LOS ANGELES COUNTY MUSEUM 
5905 WILSHIRE BLVD 
LOS ANGELES, CA 90036 


n 






nnm 


(Untitled), 22" x 30", 1968. Photo: White Line 


JOHN ALTOON 

Lithographs 









BRAUN STEIN/QUAY GALLERY 

^ Since 1961 

254 Sutter Street, San Francisco, Ca. 94108 


December 2, 1986 - 
January 3, 1987 

Reception: December 10th 
5:30 - 7:30 pm 


The gallery will be closed 
Dec. 24th & 25th 
and 

Dec. 30th to Jan. 1 st 



ARTHUR OKAMURA 


"201 Fish " 
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MUSEUM OF CONTEMPORARY ART, SAN DIEGO 


700 Prospect Street 
La Jolla 
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ARTISTS’SFIte 


NON-PROFIT ORG. 
U.S. POSTAGE 
PAID 
SAN DIEGO, CA 
PERMIT NO. 3426 


California 

92037-4291 


Howard Fox 

L.A. county Museum of Art 
5905 Wilshire Blvd. 

Los Angeles CA 90036-4597 
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You are invited 
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The Board of Trustees and the Director of 
the Museum of Contemporary Art, San Diego 
cordially invite you to the Members’ Preview 


SATURDAY, DECEMBER 6, 1997, 5 - 7 P . M . 


4 - 5 p.m. Panel Discussion 
Sherwood Auditorium 

Artist Larry Bell, art dealer Irving Blum, and 
former MCA Director Donald Brewer will participate 
in a panel discussion about John Altoon and 
his role in the Los Angeles art community. 

MCA Director Hugh M. Davies will moderate. 

MUSEUM OF CONTEMPORARY ART, SAN DIEGO 

700 Prospect Street, La Jolla 


This invitation admits two 
No-host bar 

This exhibition was made possible, in part, by generous 
contributions from Elizabeth and L.J. Celia, AFFMA 
(Arpa Foundation for Film, Music & Art) and the National 
Endowment for the Arts, a federal agency. 


On the cover: 

John Altoon 

Untitled (Trip Series), 1959 (detail) 

OIL ON CANVAS 

69-3/4 x 82 inches 
(177.2x208.3 cm) 

Collection Museum of 
Contemporary Art, 

San Diego, 

Gift of Ruth and Murray Gribin 

Left: 

John Altoon, 1964 (detail) 
Photograph by Dennis Hopper 


This exhibition will be on view through March 11,1998. 


John Altoon, a gifted artist known for his colorful abstract 
paintings and figurative drawings, was at the center of 
the burgeoning Los Angeles art community in the late 1950s 
and early 1960s. 











Untitled (J-191), 1967, ink and watercolor, 60" x 40" 


JOHN ALTOON 


Photograph: Don Felton 
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JOHN ALTOON 
MEL RAMOS 

Lithographs 

June 22 through July 17, 1971 

DAVID STUART GALLERIES 

807 N LA CIENEGA • LOS ANGELES 69 • OL 2-7422 


LIBRARY 

LOS ANGELES COUNTY MUSEUM OFAW 
LOS ANGELES, CALIFORNIA 

JUN 25 1971 




PRESS RELEASE 


San Francisco Museum of Art 

A MUSEUM OF MODERN ART • McALLISTER AT VAN NESS • SAN FRANCISCO. CALIFORNIA 94102 • TELEPHONE (4151 431-2040 


FOR IMMEDIATE RELEASE 

JOHN ALTOON (1925 - 1969) 

For Further Information 
MARY MILES RYAN 431-2040 

A salute to the recently deceased Los Angeles artist, John Altoon, will be 
made by the San Francisco Museum of Art in the form of a small exhibition of ten 
works from local collections spanning the artist’s work from 1955 to 1966. The ex¬ 
hibition opens on February 28 and will be on view through April 6. 

John Altoon died on February 8, 1969, at a peak of his artistic career, at 
the age of 43. Prior to his death he lived with his wife Roberta in Venice, Calif- l 
ornia, an artists’ colony near Los Angeles. His studio there was a meeting and 
gathering place for artists from all over the world. 

Of his work Gerald tiordland, Director of the San Francisco Museum of Art, 
has written, "John Altoon’s work is unique in its independence, its originality, its 
unconcern for the quickening pace of art fashion. In an age of increasing de¬ 
personalization, Altoop's work is extremely personal. In an age when the pressure 
of conformity dictdtea public style, Altoon asserts his right to be private. In the 
time of monolithic, serial "statements’ he insists on being changeable, contradictory, 
abstract, figurative and concerned with biographical content. He produces art like 
a plant produces fruit—- directly, spontaneously, uncritically. His art is, by 
turns, lyrical and fearsome, open to the wildest beauty and the deepest pain— an 
astonishing and life-like experience." 

Altoon’s definition of drawing was "anything except oil con canvas" denoting 
his wide experimentation with media. Combinations of pastel, watercolor, tempera, 
gouache, ink and others have been employed by the artist with amazing diversity. 

In 1964 Altoon began to use the air brush, a pencil-like applicator through which 
is blown a fine mist of color in a controlled spray or in full saturation. He 
found this instrument most effective in expressing his imagery. 



John Altoon - page 2 


The first success of John Altoon came in the early 50’s as a magazine 
and advertising illustrator in New York. Though commercial success marked his 
fresh and original illustrations this did not satisfy his aspirations as a painter. 
He moved slowly into abstract expressionism, continually questioning his own motives 
and reaching out for a personal style and self discovery. Fanciful figures and 
animals emerged in his work of the early 1960*s, at first playful sketches and later 
more weighty ’'satires" and "nightmares." Through free association with brush and 
pen Altoon succeeded in staging emotional and psychological dramas. His later works 
developed swiftly and with so much involvement that Altoon often forgot which figure 
was rendered first, when he reviewed his work."Psychoanalysis led John Altoon to 
probe deeply into interpersonal relations and his intuitions were clearly developed 
in his latest works," said Nordland. "They develop from the artist’s free asso¬ 
ciation and his intuitive sense of the patterns of disorder of life." 

John Altoon was born in Los Angeles in 1925. He attended Otis Art 
Institute, Art Center and Chouinard in the same city. His first one-man show was 
held in 1953 at the Artists’ Gallery in New York where he lived for four years. 

Since that time Altoon has been in numerous exhibitions in New York, San Francisco 
and Los Angeles, including "Fifty California Artists", Whitney Museum, 1952 and 
"American Drawings", Guggenheim Museum, 1964. One-man shews of his work have been 
held at the De Young Museum in S&n Francisco, Stanford University, and a retro¬ 
spective organized by the San Francisco Museum of Art in 1957 which traveled to 
the Pasadena Art Museum and to the University of California, San Diego. 
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ONE-MAN 


ALTOON 
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JOHN ALTOON DRAWINGS 

November 12 - December 10 , 1966 


ssy Davis Stuart Gallery, L 







JOHN ALTOON 

A CRITICAL SURVEY 


6 - 31 JAN UARY 1998 


RECEPTION 
8 JANUARY 1998 
5:30 - 7:30 PM 


This exhibition is in conjunction with 
the John Altoon retrospective show at the 
Museum of Contemporary Art, San Diego 
through 11 March 1998. 

Illustrated catalogue available. 


B RAU N ST E I N / Q UAY GALLERY 

Since 1961 

2 5 0 SUTTER STREET SAN FRANCISCO, CA 94108 
PHONE 41 5/392-5532 FAX 41 5/392-4307 E-MAIL bqg@sirius.com 



Untitled, 1959, oil on canvas, 69" x 58" 


Braunstein/Quay Gallery represents the estate of John Altoon 


Photo credit: Don Felton 















BORN 

SELECTED 

EXHIBITIONS 


SELECTED 

COLLECTIONS 


JOHN ALTOON 
1925 - 1969 


1925 Los Angeles, CA 


1966-1998 

1997 


1991 

1990 

1979-1988 

1986 

1979-1985 

1984 

1983-1984 

1981 

1980 

1979 

1977 


1975 

1974 

1973 


1971-1972 


1971 


1969 

1964-1968 

1967 


1966 

1963 

1958-1962 


Braunstein/Quay Gallery, San Francisco, CA 
"John Altoon", Museum of Contemporary Art, San Diego, CA 
" Sunshine and Noir: Art in L.A. 1960-1997", Louisiana Museum of Modern Art, 
Humleback, Denmark, (traveling) 

Dorothy Goldeen Gallery, Santa Monica, CA 

"Abstract Painting on the West Coast", Nagoya City Art Museum, Japan. Traveled 
to the Museum of Modern Art, Shiga and The Hara Museum, Tokyo 
Tortue Gallery, Santa Monica, CA 
Marianne Deson Gallery, Chicago, IL 
Edward Thorp Gallery, New York, NY 

"John Altoon: 25 Paintings, 1957-1969", Baxter Art Gallery, California Institute of 
Technology, Pasadena 

"The First Show", Museum of Contemporary Art, Los Angeles, CA 

Santa Barbara University Art Museum, CA 

De Saisset Museum, University of Santa Clara, CA 

"John Altoon: Drawings and Temperas", La Jolla Museum of Contemporary Art, CA 

Dorothy Rosenthal Gallery, Chicago, IL 

Braunstein/Quay Gallery, New York, NY 

"California Painting & Sculpture: The Modern Era", San Francisco Museum of 
Modern Art, CA. Traveled to National Collection of Fine Arts, Washington DC 
Nicholas Wilder Gallery, Los Angeles, CA 

"John Altoon: An Exhibition of Paintings, Drawings and Prints", E.B. Crocker 
Gallery, Sacramento, CA 

"John Altoon (1925-1969)", Newport Harbor Art Museum, Newport Beach, CA 
"American Drawings 1963-1973", Whitney Museum of American Art, New York, NY 
Felicity Samuels Gallery, London, England 
Tibor de Nagy Gallery, New York, NY 
Galerie Hans R. Neuendorf, Cologne, West Germany 
Georgia Museum of Art, University of Georgia, Athens 
"John Altoon-Drawings and Prints", Whitney Museum of American Art, New York, NY 
Traveled to Corcoran Gallery of Art, Washington DC 
"Eleven Los Angeles Artists", Hayward Gallery, London, England 
"John Altoon-Memorial Exhibition", La Jolla Museum of Art, CA 
David Stuart Galleries, Los Angeles, CA 

"John Altoon: Recent Watercolors", Stanford Art Gallery, Stanford University, 
Palo Alto, CA 

"John Altoon", San Francisco Museum of Art, CA. Traveled to Pasadena Art 
Museum and Art Gallery, University of California, San Diego in 1968 
Fischbach Gallery, New York, NY 
M.H. de Young Museum, San Francisco, CA 
Ferus Gallery, Los Angeles, CA 


Art Institute of Chicago, IL 
Fine Arts Museums of San Francisco, CA 
Los Angeles County Museum of Art, CA 
Museum of Contemporary Art, Los Angeles, CA 
Museum of Contemporary Art, San Diego, CA 
Museum of Modern Art, New York, NY 


Norton Simon Museum, Pasadena, CA 

Oakland Museum of Art, CA 

Orange County Museum of Art, Newport Beach, CA 

San Diego Museum of Art, CA 

San Francisco Museum of Modern Art, CA 

Whitney Museum of American Art, New York, NY 
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paintings • dra 

October 4—Dec 



vings • prints 

mber 14,1980 



John Altoon 

drawings 1964-66 

October 4-22 

Fine Arts Gallery, University of Nevada, Las Vegas 





JOHN ALTOON 

■ i --- _= . isa* 

Drawings 

Apri 110 - May 5,1979 , 

APR 12 1979 

Reception April 12,6-8 pm. L05 co: 

rur aqt 

Braunstein Gallery 


254 Sutter Street, San Francisco 94108 







braunstein/quay gallery 

FOR IMMEDIATE RELEASE: mmiLE "OP f0 / jO 

EXHIBITION: JOHN ALTOON - “A Critial Survey” 

DATES: January 6 - 31,1998 

HOURS: TUESDAY - FRIDAY 10:30- 5:30 

SATURDAY 11:00-5:00 

ADDRESS: BRAUNSTEIN/QUAY GALLERY 

250 SUTTER STREET, SAN FRANCISCO, CA 94108 

415*392*5532 fax 415*392*4307 email: bqg@sirius.com 


In conjunction with a retrospective show at the Museum of Contemporary Art, San Diego, the 
Braunstein/Quay Gallery will feature an overview of the work of the late John Altoon. Selections that 
span the career of Altoon will be shown, including major works on canvas, abstract airbrush paintings 
and erotic ink and watercolor pieces on board. 

Although his life was unexpectedly cut short, Altoon was an extremely prolific artist 
experimenting in various styles and mediums. In the late 1950’s and into 1960, Altoon produced 
vibrant and colorful canvases with heavily applied pigments which were indicative of the abstract 
expressionistic movement in Los Angeles at that time. By the early 60’s these paintings lead to a 
breakdown of elements and transformed into paintings of biomorphic forms which became Altoon’s 
signature. These paintings were identified in series, such as the Sunset Series and the Hyperion 
Series, named after the various street locations of each of Altoon’s studios. 

With the invention of airbrush, Altoon further explored these biomorphic shapes using 
watercolor applied in gradual hues of color. By the mid to late 60’s Altoon became interested in the 
figure which was linked to his employment as an illustrator for fashion magazines. Also done in 
series, the figurative works revealed Altoon’s associations with automatism and his intense 
psychotherapy and often included perverse and exaggerated imagery of various sexual scenarios. 

Altoon was an influential figure in the Los Angeles art scene in the 1950’s and 60’s and was 
part of the Ferus Gallery. He died in 1969 at the age of 43. A master of line and composition, his 
work remains as fresh in content as when it was first shown thirty years ago. 

Visuals available upon request. 


250 SUTTER STREET SAN FRANCISCO CA 94108-4403 
PHONE 415/3 9 2-5532 FAX 415/392-4307 E-MAIL bqg@sirius.com 


m-m 



March 2 - 27,1976 

praunstefn/Quay GaHery 
60 Sutter St,, San Francisco 
(415)392-5532 

















SELECTED ABSTRACT DRAWINGS,1961 -1966 


October 18-November 12,1977 


Braunstein/Quay Gallery 

139 Spring Street, New York 10012 
(212) 925 -1200 























"F-25", 1962-63, pastel on board, 60"x40 M 


JOHN ALTOON 

Female Nudes, 1 962-1 966 


FEBRUARY 4 - 29, 1992 


Reception 
February 6, 1992 
5:30 - 7:30 pm 













ACCESS 

JUDY AMDUR 

RECENT PAINTINGS 

FEBRUARY 4 - 2 9, 1992 


Reception 
February 6, 1992 
5:30 - 7:30 pm 


PROGRAM 
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UNIVERSITY OF SANTA CLARA 


JCHn /U-'tooai FAlc /9&0 



Peggy Major, News Director 
408 • 984-4545 
IF NO ANSWER CALL 408 • 984-4242 

SANTA CLARA, CALIFORNIA 


as 


March 12, 1980 


LIBRARY CONTACT: 

MAR 13 1980 

De Plans 


Jim Craven 

News Bureau Manager 

984-4545 


Retrospective of John Altoon 


SANTA CLARA-The de Saisset Art Gallery and Museum at the University 

of Santa Clara will mount a major retrospective exhibit this fall of the work of 
California artist John Altoon. 

Grants totaling $20,000 have been received from the National Endowment 
for the Arts and the California Arts Council to support the exhibition, which will 
be on display from early October to early December. 

Included will be drawings and paintings done by Altoon in the '50s and 
*60s. A selection of 75 drawings from the exhibition will be offered as a traveling 
exhibit by the Western Association of Art Museums in 1981. 

Altoon (1925-1969) was born in Los Angeles and spent most of his career 
in that city. He has been described by one critic as "a skilled draftsman of 
strange, usually erotic fantasies." 

After attending various art schools in Los Angeles, Altoon moved to 


New York in 1950. In 1954 he received a fellowship that enabled him to go to France 
and Spain for two years. 

He returned to Los Angeles in 1956 and became associated with the Ferus 
Gallery, the local center of avant-garde activity. His art was featured in three 
major shows in San Francisco in the 1960s: at the de Young Museum in 1964, at the 
Quay Gallery in 1966, and at the San Francisco Museum of Art in 1967. 

The Whitney Museum of American Art in New York mounted a retrospective 
show of Altoon 1 s art in 1971. _ 
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UNIVERSITY OF SANTA CLARA 


SANTA CLARA, CALIFORNIA 


CONTACT: Jim Craven 

News Bureau Manager 

August 19, 1980 984-4545 

FALL SHOWS DE SAISSET ART MUSEUM UNIVERSITY OF SANTA CLARA 


John Altoon Retrospective . Oct. 4-Dec. 14. A major showing of works 
by this California artist (1925-1969). Included will be more than 
100 paintings, drawings, and prints. 

Scott Miller: Drawings . Oct. 4-Nov. 9. Drawings inspired by a 
recent trip to Europe and by the artist's admiration for 13th century 
manuscript illustration. A 1978 graduate of San Jose State, Miller 
has been featured locally in exhibitions since 1977. Gallery IV. 

Stephanie Weber: Photo-Copy Works . Nov.16-Dec. 14. Works by the 
Berkeley artist who combines photo-copy technology with painting, 
drawing, and textural overlays. Gallery IV. 


De Saisset Art Museum is located on the university campus, near the 
corner of Franklin St. and The Alameda. Open free to the public, 
Tuesday through Friday, 10 a.m.-5 p.m., and weekends, 1-5 p.m. 
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Peggy Major, News Director 
408 • 984-4545 
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UNIVERSITY OF SANTA CLARA • SANTA CLARA, CALIFORNIA 


September 8,1980 


CONTACT: 

LidkARY 

SEP 10 1980 


Jim Craven 

News Bureau Manager 
984-4545 


SANTA CLARA-A major retrospective showing of the work of 

California artist John Altoon will be on display Oct. 4 to Dec. 14 at the de Saisset 
Museum at the University of Santa Clara. 

This will be the first major exhibit of Altoon*s work since the 
Whitney Museum of American Art in New York mounted a show in 1971. Included will be 
more than 100 paintings, drawings, and prints. 

Support for the exhibit comes in part from grants by the National 
Endowment for the Arts and the California Arts Council. 

A major figure in California art during the '50s and '60s, Altoon 
(1925-1969) was born in Los Angeles and spent most of his life in that city. 

He established a reputation as an abstract expressionist in the 
mid-50s and became associated with the Ferus Gallery, which at that time was 
exhibiting the work of such artists as Richard Diebenkorn, Hassel Smith, Ed Kienholz, 
Robert Irwin, and Billy A1 Bengston. In the '60s, Altoon began to exhibit more 
widely, with shows in New York, San Francisco, and Washington, D.C. 

The exhibition at the de Saisset Museum will include selections from 
Altoon's major abstract series of the '60s, including the "Hyperion Series" of 1964 
and the "Harper Series" of 1966. 

In the mid-1960s, Altoon increasingly turned toward figurative imagery 
in the form of large drawings called "Satires." These erotic fantasies display the 
lush qualities of the abstractions, while presenting more explicit subject matter in 
the form of encounters between men, women, and animals. Among the satires included 



more 



















Add 1/John Altoon Display 


in the exhibit will be the "Princess and the Frog Series" and the "Cowboys and 
Indians Series." 

In addition to the Whitney Museum retrospective in 1971, Altoon's 
work was featured in three shows in San Francisco in the 1960s: at the de Young 
Museum in 1964, the Quay Gallery in 1966, and the San Francisco Museum of Modern 
Art in 1967. 

Works for the de Saisset Museum exhibit have been loaned by the 
Los Angeles County Museum of Art, the San Francisco Museum of Modern Art, private 
collectors, and the Altoon estate. A selection of drawings from the exhibit will 
travel to other museums in the United States under the auspices of the Western 
Association of Art Museums, beginning in 1981. 

The de Saisset Museum is open free to the public, Tuesday to 
Friday, 10 a.m.-5 p.m., and weekends, 1-5 p.m. It is located on the University of 
Santa Clara campus, near the corner of The Alameda and Franklin St. 
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ALT OOf^ } Toi+M 


BRAUNSTEIN/QUAY 


GALLERY 


SINCE 1961 


FOR IMMEDIATE RELEASE 


EXHIBITION 


JOHN ALTOON: ABSTRACTIONS 

ARTHUR OKAMURA: BUDDHAS, BUTTERFLIES AND MONKEYS 


DATE 


OCTOBER 4 - OCTOBER 29, 1994 
RECEPTION: OCTOBER 6, 1994 


ADDRESS: 


BRAUNSTEIN/QUAY GALLERY 

250 Sutter Street, San Francisco, CA 94108 


HOURS 


Tuesday-Friday 10:30-5:30; Saturday 11:00-5:00 


Selections from the Abstraction series by John Altoon will 
be shown in October at the Braunstein/Quay Gallery. Completed in 
the mid-60's, the works contain amorphic shapes with defined 
lines in watercolor and ink on board. Recognizable, often erotic 
images show his talent for drawing and rhythmic improvisation. 

John Altoon died in 1969 at the age of 43. His work still 
maintains the freshness and spontanaety that critics and his 
peers recognized as unique, and since his death he is.,still 
considered one of the original talents of his time. 

Arthur Okamura will also present a new group of paintings 
and drawings. Okamura was educated at the Chicago Art Institute 
and the University of Chicago and is currently on the painting 
faculty at the California College of Arts and Crafts in Oakland. 

Influenced by a recent trip to Asia, the subject matter 
depicts various ornate images of temple monkeys, monarch 
butterflies and Buddhas, which are displayed within geographical 
maps and mystical landscapes. These images represent both the 
spiritual qualities and the physical characteristics of Buddhist 
culture. 

Photographs available on request. 

250 SUTTER STREET SAN FRANCISCO CA 94108 415/392-5532 




G O L D E E N 


ppFSS rf.t.fase FOR IMMEDIATE RELEASE 

Contact: Sarah Gavlak/ Julie Joyce June 9,1993 

FLETCHER BENTON 
The Botanicals and Other Sculptures 

and 

JOHNALTOON 
Drawings • 


July 17 - August 28,1993 


Opening Reception: Saturday, July 17, 4-6:00 pm 
Gallery hours: Tuesday thru Saturday, 10:30-5:30 


The Dorothy Golaeen Gallery is pleased to announce a one person exhibition for Bay Area sculptor, 
Fletcher Benton. Titled, "The Botanicals and Other Sculptures," the show will feature recent small 
to large-scale steel sculptures by the artist. 

Historically, Benton's work has roots in Russian Constructivism and Bauhaus design. Originally 
creating kinetic sculpture out of painted and colored planes of Plexiglass, his works have continued 
through time to exhibit intense explorations into line, space and form. Eventually turning towards 
an interest in metals, Benton deftly shapes steel and bronze into dynamic geometric compositions. 

"The Botanical Series" is an outgrowth of Benton's previous "Steel Watercolor and Indian 
series, which are concerned with line and its dimensional possibilities. These new works are 
human-scale interpretations of floral forms, translated into a geometric vocabulary of shapes. 
Among sculptures from other series, several "One-legged Table" works will be shown which are 
also studies for a major installation recently proposed for the City of Cologne in Germany. 

Benton was bom in Ohio in 1931 and currently resides in San Francisco, California. His work is in 
many major permanent collections, including the Whitney Museum of American Art in New York, 
the Hirshhom Museum and Sculpture Garden in Washington, DC, the San Francisco Museum of 
Modem Art and the San Diego Museum of Contemporary Art.. 



We are also pleased to announce an exhibition of drawings by John Altoon. The works featured 
represent Altoon’s best-known imagery, completed between the years of 1963 and 1967. 

Bom in 1925, Altoon became a prominent figure in the development of the Southern California art 
scene. Along with artists such as Diebenkom and Ruscha, he exhibited at the historically important 
Ferns Gallery in Los Angeles. However, his promising career was cut short by an untimely death 
in 1969. A prolific draftsman, Altoon created a unique visual vocabulary of biomorphic shapes rich 
in color, often compared with that of Arshile Gorky. Altoon's work from this particular period (1963- 
7) probed various psychological interiors with a sense of angst and a rare sensual humor. 

Altoon's work has been widely exhibited both nationally and internationally and is currently the 
focus of a permanent collection exhibition at the Norton Simon Museum in Pasadena. A 
retrospective for Altoon is also being planned for the near future by the San Diego Museum of 
Contemporary Art in La Jolla. Altoon's work is in many other public collections, including the 
Whitney Museum of American Art and the Museum of Modem Art in New York, the Art Institute of 
Chicago, the Newport Harbor Art Museum, the Museum of Contemporary Art in Los Angeles and the 
Los Angeles County Museum of Art. 


DOROTHY GOLDEEN GALLERY 


HH 


1547 NINTH STREET SANTA MONICA CA 90401 (310)395-0222 FAX (310) 458-3368 













TAMARIND LITHOGRAPHY WORKSHOP, INC. 
1 f 13 N. Tamarind Avenue, Los Angeles, California 90038 


Artist: John Altoon 

1110 West Washington Boulevard 
Venice, California 

Dealer: David Stuart Gallery 

80? North La denega Boulevard 
Los Angeles, California 



JOHN ALTOON. TAMARIND FELLOWSHIP: JANUARY - FEBRUARY. 1968 

An untitled series of caustic, visceral images comprise the lithographs of John 
Altoon's Tamarind oeuvre. 

Fleshy, bubble-gum shapes float in suspended animation against vibrantly patterned 
backgrounds. Alone or clustered, they fluctuate from obesity and fluidity to 
helium lightness. These gangly forms are often crowded by flat, metalic letters 
piercing through space on solid trajectories. Color is opulent: lime green, 
sherbet orange, lavender, powder blue, strawberry, silver and gold. 

In one work, vertically regimented stripes of blue-green support a flat, distended 
boot-like shape of soft pink. An inflexible "5" projects outward and upward in 
perspective, its flat face acid green and the shadowed tubing behind it light 
yellow. 

Altoon made many transfer paper drawings from which he selected his images. Textured 
objects (masking tape, cardboard, bristles and cloth) were placed under the paper 
as he worked, producing the tactile environments in which his fantasies are suspended. 

Of twenty lithographs four are one color, the rest average four to six colors. The 
size of all works is 22" x 30". The prices are unavailable at this time. 

The artist collaborated with printer-fellows Dave Folkman, Manuel Fuentes ? Serge 
Lozingot, Robert Rogers, Maurice Sanchez, Anthony Stoeveken and Theo Wujcik, under 
the supervision of Tamarind Master Printer, Clifford Smith. 

BIOGRAPHY 


John Altoon was born in Los Angeles in 1925* He attended Otis Art Institute, Art 
Center and Chouinard, and worked as a commercial illustrator early in his career. 
His first one-man show was held in 1953 a t the Artists* Gallery in New York. Since 
that time Altoon has been in numerous exhibitions in Nex^ York, San Francisco and 
Los Angeles, including "Fifty California Artists", "Whitney Museum, 19&2 and "Amer¬ 
ican Drawings", Guggenheim Museum, 19&4. Recent one-man shows have been held at 
the De Young Museum in San Francisco and the Pasadena Museum of Art, Pasadena. 
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ART NEWS _ 

ALTOON WORK EXHIBITED 


BYJOSINE IANCO-STARRELS \ 

A retrospective exhibition of 75 
drawings made by John Altoon 
between 1955 and 1966 is at the ; 
Art Gallery of Cal State Fullerton ; 
through May 14. Altoon’s definition of 
drawing was “anything except oil on 
canvas.” He used combinations of pastel, 
watercolor, tempera, gouache and ink 
and, in 1964 began using air brush. 

Speaking of Altoon’s drawings, Mil- .• 
waukee Art Center Director Gerald 
Nordland wrote, “John Altoon’s work is 
unique in its independence, its originali¬ 
ty, its unconcern for the quickening pace 
of art fashion. In an age when the pres¬ 
sure of conformity dictates a public style, 
Altoon asserts his right to be private. In 
the time of monolithic, serial ‘state¬ 
ments,’ he insists on being changeable, 
contradictory, abstract, figurative and 
concerned with biographical content.” 
Altoon died in 1969 at the age of 43. 

A slide/sound presentation accompa¬ 
nies the exhibition, and an illustrated ; 
catalogue is available. The show is part of 
the Western Association of Art 

Museum’s traveling exhibition program. : 
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“John Aitoon: 25 paintings, 1957-1969" will be at 
Caltech's Baxter Art Gallery, April 30 to Aug, 15. 
Organized by Baxter director Jay Belloli, the exhibition 
contains Aitoon works from, private collections and 
museums as well as from the estate of the artist, some 
not previously exhibited. 

Paintings from the following series will be shown: 
“Ocean Park," “Harper," “Hyperion" and “Sunset." 
Earlier works in Abstract Expressionist style will also 
be represented. 

Aitoon; who died at 43 in 1969, is considered one of 
Southern California's seminal artists of the 1960s. His 
graphic work-in prints and drawings has been copiously 
exhibited while his paintings have received compara¬ 
tively little exposure. * 

A lecture by Henry T. Hopkins,, director of San 
Francisco's Museum of Modern Art, will be held June 5 
at 8 p.m. in the Baxter lecture hail adjacent to the 
gallery. Hopkins will discuss the art of Los Angeles 
during the ; 60s. 
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WIST OF TH£ AR(A 

<flHN ALTOON (Amenican, b, 1925) doeA not co maiden himAelf a pnintmahen aid eAAentially, 
temperamentally, he. La not one. Although, the "About Women." Ae/u.eA fnom (emini, Ltd, and the 
twenty. liihognapfxA done at Tamarind pnovided him with a new feeling, foe the medium, oa welt 
oa Aome new imageny, thene La much, he feela he doea not know, 7o him, lithography ohoutd 
not be a meanA of nepnoducing the unique line of drawing, but ohould be uoed fo/i expneAAionA 
that one not poAAible through any. othen medium. At Tamarind Lithography Wonhahop, Altoon 
wo/iked on tnanAfen pape/if feeling, the Atone inhibited him. Although) we/te no othen alternative 
available, fohn /iltoon would quickly adgjuAt to Atone and like it. He La uoed to the pnivacy 
and fneedom of LiLa own Atudio uhene he wonko in bnuAh, pen and enk on ooloned pencil, Fon 
him, the time lapAeA of pnintmahing one fnuAtnating, ThLa La not to Aay that p/tintmaking 
La finidhed fon /'iltoon, Rather, he La pleaAed with what he haA leanned ao fan and gnat aakr 
fon time — oa much oa a couple of yeanA — to explore the medium, further, Duning the part 
yean the antiot haA cneated oven two hundned dnawingA that may eventually become a two- 
volume book. It Ahould be Aaid that the highly penaonal ideaA and concepts of fohn Altoon 
one welcome in uhateven form they come, S1 NI, f . 
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piN ALTOON 

One of a Suite of 10 LithognaphA 
entitled "About Women" (C/emLni #108) 


yom ALTOON 

One of a Suite of 20 LithognaphA executed 
in 1967 at Tamanind Lithognaphy Wonhahop 


N(WSL(TT{R fUBUSH(D NONTHLH Septemben-^une by the (raphic Anta (puncil of the Loa AngeleA 
(purity Nhaeum of Ant, SubAcniption $5 pen yean, (diton: Nina, Sid fink; AAALatanta: 

Nta, Wendell Buttrey, Nina. Haney Zlotnich, (ditonial Boa/td: Rudolf Baumfeld, On, David 
(Iterman, Lonaen Feitelaon, Ben Nladdow, Sigbcnt Nancy, 0.7. Reed, fake Zeitlin, (pntnibuton 
to thi-A iAAue: Nin, 0, f, Reed, AdvcAon: Nlaa Fbnia Feinblatt, (unaton fninta <£ Dnawinga, 
f/tinted on 80# Tonino Text by tyeffnieA Banknote, 1330 Rico BlvcL, Loa AngeleA 9D0/S 
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RIVERSIDE ART CENTER & MUSEUM 

3425 SEVENTH STREET. RIVERSIOE CA9250I • PHONE 714/684-7111 


Jo Ha' /9-L.YooH 



SEP 0 8 1982 


P€DIA RELEASE l v EDIA RELEASE MEDIA RELEASE EDIA ELEASE 

FOR IMMEDIATE RELEASF 


JOHN A LTOON: LARGE SCALE MASTER WORKS FROM THE TORTUE GALLERY . 

3E , x 35- _. THIRTY-FIVE SOUTHERN CALIFORN I A ARTISTS THIRTY-FIVE YEARS OF AGE AND UNDER . 

SEPTEMBER 18 - OCTOBER 23 , 1982 


JOHN ALTOON 


I 1 a* 96 sc fe, mixed med.a works by internationally acclaimed American Artist, 
John A1 toon will be selected from the late Artist's estate, under guardianship by 
Tortue Gallery, Santa Monica. This exhibition may be one of the last opportunities 
to view a retrospective selection of his late large scale work as the pieces are 
rapidly disappearing into private collections. 


35 x 35 


Th r ty- f ;ve Southern California Artists, thirty-five years of age and under, 
are featured m this comprehensive exhibition curated by art critic, Dr. William 
Hemmerd 1 nger.. Emphasizing a remarkable diversity of media and a consistently compell 
nse of committment this show offers a revealing view of West Coast Art. Accompanied 
Iti-signature catalogue edited and written by Dr. Hemmerd?nger. (Copi 

available for $3.50, including postage and handlina.) y v p 


//#//////// 

For further information call: 684-7111. 


MEDIA RELEASE 


MEDIA RELEASE 


■MEDIA RELEASE 


*EDIA RELEASE 














PRESS RELEASE 

Contact: Randy Sommer/Julie Joyce 



FOR IMMEDIATE RELEASE 

November 1,1990 


JOHNALTOON 

Paintings and Drawings 
1963-67 

January 5 thru February 9,1991 

Opening Reception: Friday, January 11, 1991, 7-9:00pm. 
Gallery hours: Tuesday thru Saturday, 10:30 to 5:30 


The Dorothy Goldeen Gallery is pleased to announce an exhibition of paintings and 
drawings by John Altoon. The works to be featured represent Altoon's best-known 
imagery, completed between the years of 1963 and 1967. 

Altoon was a prominent figure in the development of the Southern California art scene. 
Along with such artists as Diebenkorn, Ruscha and Moses, John Altoon exhibited at the 
historically important Ferus Gallery in Los Angeles. He was a prolific draftsman and, 
like Arshile Gorky, created an expressive vocabulary of personal forms. In the 1960's 
Altoon produced some of the finest canvases to emerge from California. However, his 
promising career was cut short by his untimely death in 1969. 

The paintings are characterized by Altoon's biomorphic shapes which are extraordinarily 
rich in color. The imagery in the large drawings in this exhibition support the similarly 
energetic and bouyant structures of Altoon's canvases. His work from this period probed 
various psychological interiors with a sense of angst along with a rare sensual humor. 

Altoon was born in 1925 in Los Angeles to Armenian parents. He studied at the Otis Art 
Institute, The Art Center, and the Chouinard Art Institute, all in Los Angeles. Altoon lived 
in New York for four years and travelled to Europe before returning to Los Angeles. 

His work has been widely exhibited both nationally and internationally. Altoon's 
paintings and drawings can be seen in the following public collections: The Whitney 
Museum of American Art, New York; The Museum of Modern Art, New York; The Art 
Institute of Chicago; University Art Museum , Berkeley, CA; Los Angeles County Museum 
of Art; Newport Harbor Art Museum; San Diego Museum of Contemporary Art and the 
Norton Simon Museum, Pasadena, CA 

The Dorothy Goldeen Gallery is located at 1547 Ninth Street (at Colorado Avenue) in Santa 
Monica, California, 90401. Hours are Tuesday through Saturday, 10:30 to 5:30, or by 
appointment. For further information and/or visuals, please contact Randy Sommer or 
Julie Joyce at (213) 395-0222. 


DOROTHY GOLDEEN GALLERY 


SO 


1647 NINTH STREET SANTA MONICA CA 90401 (213)395-0222 FAX (213) 458-3368 
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John Altoon 

Drawings 1962-68 

September 13-October 18, 2008 

Opening Reception: September 13th, 6 to 8 pm 

The Box gallery is pleased to present a solo exhibition of John Altoon drawings. Altoon, who died an untimely death 
of a heart attack at the age of 43 ini 969, was a prominent figure in the Ferus gallery in the 1950s and 1960s. A solo 
exhibition of his work hasn’t been done in Los Angeles since 1988. While Altoon is primarily known for his abstract drawings 
and paintings, this exhibition will show some of his lesser-known figurative drawings from his Advertising Parodies and large- 
scale pastels of 1962 and 1963, his Animal series of 1966-68, and his Cowboys and Indians series and Object series both of 
1968. The works for this exhibition were selected to reveal an alternate side of Aftoon’s artistic vision. 

The Advertising Parodies and large-scale pastels that Altoon did between 1962 and 1963 delve into Altoon’s 
exploration of the figure in media and pop culture. In the Advertising Parodies, Altoon pulls imagery and text from 
commercial advertisements. These pieces are not only evidence of his illustrative talent they also reflect Altoon’s distaste for 
America’s avarice and the use of the sexual body in advertisements to make a profit. These pieces have been criticized for 
their use of the female body, however in most cases these pieces represent Altoon's disapproval of the exploitation of the 
female form by advertisers and media to sell product. One example in the exhibition that reveals this criticism is a satire of a 
Colgate toothpaste advertisement. In this piece a male figure opens a door exposing a half naked woman. In the 
background, behind the woman, a crucifix hangs on the wall but instead of Jesus Christ a female nude is crucified. So while a 
woman is seen partially clothed, the replacement of a female for Christ is empowering for women. Altoon continued to explore 
the female body but in a more overtly erotic context in his Cowboy and Indian series and his Animal series. 

In both the Cowboy and Indian series and the Animal senes, Altoon’s comical and sexually explicit implications are 
fully revealed. However in the case of the Cowboy and Indian series Altoon is again expressing his distaste of society, only in 
this case instead of scrutinizing media culture he is exploring the exploitive relationships between Westerners and Native 
Americans. The Animal series and other drawings of this time being shown in this exhibition, explore surreal and absurd 
imagery. The absurdity of the imagery is sometimes comical while often maintaining a disturbing element. These pieces also 
exhibit a shift in his drawing style, revealing a looser line that makes certain elements of the image indiscernible. The subject 
matter of these pieces seems to enable Altoon not only to explore his own personal sexual curiosities but also to expose 
Western society’s social insecurities. 

The final group of drawings in the exhibition is the Object series. These pieces depict genitalia dissociated from the 
body, isolated in space with other social iconography such as clothing, food products, and at their most severe, flammable 
liquids. These pieces are shocking in many cases, making the viewer pull away with fear or giggle to hide their discomfort; in 
any case, these pieces seem to explore the fear of castration, and also suggest the human identity represented by its sexual 
organs. The sexual organs become characters telling stories of violence, play and/or interrelations. These pieces done at 
the end of Altoon’s life seem to blend sexual curiosities and comical interplay with the fear of reckless abandon. 

Altoon was based in Los Angeles and was a major influence early in his career and well after his death. Altoon was a 
key figure of Ferus gallery that was one of the most vital galleries in Los Angeles and the United States in the 1960s. Many 
of his friends also proved to be key figures in art history, including Ed Kienholz, Robert Irwin, Billy Al Bengston and Ed Rusha. 
Altoon was known as a charismatic and emotionally troubled man who lived passionately and made art that explored the 
beauties and tensions that life often unleashes upon us. 


If you have any questions please contact Mara McCarthy, Director of The Box at fnara@theboxla.com or 626 463 8144. 

Th« Box 977 Chung King Rd. LA, CA 90012 P 213 625 1747 F 213 625 5747 www.theboxla.com 
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Visuai Memories of a 


ile Fantasy 


NEWPORT BEACH—Used-up and useless men 
hang from coat racks, biomorphic abstractions turn 
out to have specific phallic references, canvases 
can be explosive with a nearly brutal power while 
drawings are at times capricious and, in other in¬ 
stances, ironically sardonic. 

Even this relatively modest exhibition of the 
works of John Altoon, whose life ended premature¬ 
ly four years ago at 43 when at the very height of 
his considerable creative powers, leaves you with 
indelible visual memories so personal as to be 
unique. There were so many aspects to this com¬ 
plex, explosive yet often gentle artist that he was 
able to express in his art that even this limited 
sampling of his prodigious output might have satis¬ 
fied the ambitions of more than one artist. 

But throughout the great variety of his work 
there is the constancy of his virtuoso line and a fan¬ 
tasy so fertile that we realize once more that his 
death was an incalculable loss to the Southern 
California art scene. 

Doubts About Relevance 

Toward the end of his life the artist sometimes 
doubted his relevance and was aware that many 
younger artists around him—since he was always 
at the center of the contemporary art life—had 
moved away from drawing and painting to new 
means of fabricating their art out of industrial 
materials. Yet even when Altoon felt "old hat" he 
could never rid himself of his obsessive drive to 
draw and paint. And now that we see some of his 
work at the moment when the interest in abstract 
expressionism is reviving, there can be no doubt 
that although he was not one of the first among ac¬ 
tion painters, he surely was one of the most person¬ 
al and most persuasive. Only New York's continu¬ 
ing put-down of much of the West Coast art scene 
accounts for the fact that Altoon’s posthumous re¬ 
putation has not reached the international atten¬ 
tion his work surely deserves. Although I did not 
see the Altoon memorial exhibitions held at the 
Corcoran Gallery in Washington and at the Whit¬ 
ney Museum of American Art in New York in re¬ 
cent years, reports indicated that neither those 
who presented them nor those who commented 
upon them seemed to regard’ these exhibitions 
as major events, which they surely must have been 


BY HENRY J. SELDIS 

when even the current, circumscribed display of his 
work at the Newport Harbor Art Museum be¬ 
comes an excitement to those thoroughly familiar 
with and growingly. appreciative of his ingenious 
creativity. 

As on earlier' occasions, I found myself particu¬ 
larly drawn to the floating .world of Altoon's phen¬ 
omenal "Harper Series" where biomorphic config¬ 
urations are distilled through the large white space 
central to these wakeful dreams and nightmares, 
which are, by and large, among the most fantastic 
of his creations. Altoon's masterly line and poetic 
tonality often create an airy elan that seems para¬ 
doxical to the weighty obsessiveness of their 
sources. 

It is as if, in this particular series, Altoon was 
able to transcend anger and anguish to reach more 
peaceable psychic shores. Yet he could be the most, 
biting satirist imaginable—in the great tradition of. 
Goya, Daumier and Grosz—as shown by those 
scathing drawings which show people spewing all 
manner of beasts as they "converse" with each other. 

The hermetic nature of some of his oils, his em¬ 
phasis on a key color scheme in them and even 
some of their typical configurations had direct in¬ 
fluence on somewhat younger artists close to him, 
but by and large it was not specifically the style of 
his work but the magnetism of his personality that 
was so central to galvanizing a viable community 
of artists out in Venice, though he was not the first of 
them to move there. 

If and when Altoon mocked the w'orld, he did so 
because he thought it was mocking him. His inner 
turmoil was overwhelming and often spilled out 
into those of his works which are most difficult to 
assimilate, especially at first encounter. But this 
exhibition shows that for all his struggles, John Al¬ 
toon knew laughter and he knew how to induce' it 
through straight, almost illustrative humor, 
through satire arid, sometimes, through simple, 
straightforward nose-thumbing. 

It is the temper of his works that changes fre¬ 
quently, not its temperament which was always 
based on a very personal way of looking at and be¬ 
yond things and people and on a determination to 
link his observations of others with explorations of 
his self. So much of the art that followed his de¬ 
liberately remained coolly on the surface. It is only 
now that those of Altoon's friends and contempora¬ 
ries who refused—as he did—to abandon the pas¬ 


sion and obsessiveness of their art are once more 
regarded with.renewed interest and respect. 

It has been four years that Southern Californians 
have encountered even this much of Altoon's quan¬ 
titatively and qualitatively important creative her¬ 
itage. Once more we are reminded that to face the 
most telling of these works is to encounter a psyche 
laid bare under the microscope of self-examination 
and that these were created by a man whose appe¬ 
tites were as great as his aspirations and his fears. 
Most of the Altoons at Newport project abstract or 
referential symbols of utmost sexuality without 
aiming at erotic titillation. 

The poignancy of his untimely death is under¬ 
lined by the fact that a good many of the paintings 
and drawings he executed toward the end of his 
life seemed to project an aura of freedom and re¬ 
lease as compared to the mood of some of the ear¬ 
lier, sometimes turgid oils. 

Creative Journey 

' A little more than a year before his death, the 
Pasadena Museum of Art presented the first wide- 
ranging museum exhibition of his work. Shortly af¬ 
ter its opening the artist and I talked about the 
show and my comments on it, I remember his tell¬ 
ing me that he appreciated my not discussing indi¬ 
vidual works but rather the gist of his creative jour-, 
ney as put forth by that exemplary exhibition. 

It seemed to me then, and it does now, that the 
consistent change and renewal one finds in Al¬ 
toon's work is not one of progress but of process. 
His whole creative growth was as organic as the 
amorphous shapes that inhabit his most ambiguous 
abstractions. It is this organic emphasis that 
bridges the stylistic variations within the artist’s 
prodigious productivity and mitigates against leng¬ 
thy discussions of separate Works in any exhibition 
devoted to his art. While each work is autonomous; 
it belongs to the continuous performance that con¬ 
stituted Altoon's creative life. The separate w r orks. 
depend on each other to create an overall view of 
Altoon's complex intent and meaning. 

Drawn entirely from the. artist's estate, through 
the courtesy of the Nicholas Wilder Gallery, the 
Newport show continues to next Sunday. It is sen¬ 
sitively installed by the museum's new director, 
James Byrnes, who recently returned to California 
after years in New Orleans. 
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Watercolors, drawings 
and paintings by the late 
California artist John Al- 
toon go on view at the, 
Newport .Harbor Art 
Museum Wednesday 


through Dec. 2. 

The exhibit covers 
eight years of the artists 
work; 30 watercolors 
and drawings previously 
shown in exhibitions 
held at the Whitney 
Museum of American 
Art and the Corcoran 
Gallery of Art m 1971 

L re augmented by six* 


>aintings. 


Solo exhibitions of AL« 
toon's work were held at*. 
Stanford University Art 
Gallery, San Francisco 
Museum of Art, UC San 
Diego and Tamarind Li¬ 
thography Workshop in 
Los Angeles. After his* 
death in 1969 at the age* 
of 44, exhibitions were 
held at the Pasadena 
Museum of Modern Art 
and the Tibor de Nagy 
.Gallery, New York, as 
well as the Whitney and 
the Corcoran. This exhi¬ 
bit at the Newport Har¬ 
bor Art Museum will be 
the first Altoon show, 
since his memorial exhi¬ 


bitions. 

The Newport Harbor 
Art Museum is at 2211 
W. Balboa Blvd; hours 
are Tuesday through 
Sunday, noon-4 p.m.; and 
Friday nights, 6-9. The 
public is encouraged to 
take advantage of free 
docent tours offered 
every. Thursday, noon-^ 


p.m* Admission by 
donation. 
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The Box 

FOR IMMEDIATE RELEASE 

John Altoon 
Drawings 1962-68 
September 13-0ctober 18, 2008 
Opening Reception: September 13th, 6 to 8 pm 

The Box gallery is pleased to present a solo exhibition of John Aitoon drawings. Altoon, who died an untimely death 
of a heart attack at the age of 43 ini 969, was a prominent figure in the Ferus gallery in the 1950s and 1960s. A solo 
exhibition of his work hasn’t been done in Los Angeles since 1988. While Altoon is primarily known for his abstract drawings 
and paintings, this exhibition will show some of his lesser-known figurative drawings from his Advertising Parodies and large- 
scale pastels of 1962 and 1963, his Animal series of 1966-68, and his Cowboys and Indians series and Object series both of 
1968. The works for this exhibition were selected to reveal an alternate side of Aftoon’s artistic vision. 

The Advertising Parodies and large-scale pastels that Altoon did between 1962 and 1963 delve into Altoon’s 
exploration of the figure in media and pop culture. In the Advertising Parodies, Altoon pulls imagery and text from 
commercial advertisements. These pieces are not only evidence of his illustrative talent they also reflect Altoon’s distaste for 
America’s avarice and the use of the sexual body in advertisements to make a profit. These pieces have been criticized for 
their use of the female body, however in most cases these pieces represent Aftoon's disapproval of the exploitation of the 
female form by advertisers and media to sell product. One example in the exhibition that reveals this criticism is a satire of a 
Colgate toothpaste advertisement. In this piece a male figure opens a door ©(posing a half naked woman. In the 
background, behind the woman, a crucifix hangs on the wall but instead of Jesus Christ a female nude is crucified. So while a 
woman is seen partially clothed, the replacement of a female for Christ is empowering for women. Altoon continued to explore 
the female body but in a more overtly erotic context in his Cowboy and Indian series and his Animal series. 

In both the Cowboy and Indian series and the Animal series, Altoon’s comical and sexually explicit implications are 
fully revealed. However in the case of the Cowboy and Indian series Altoon is again ©(pressing his distaste of society, only in 
this case instead of scrutinizing media culture he is exploring the exploitive relationships between Westerners and Native 
Americans. The Animal series and other drawings of this time being shown in this exhibition, explore surreal and absurd 
imagery. The absurdity of the imagery is sometimes comical while often maintaining a disturbing element. These pieces also 
exhibit a shift in his drawing style, revealing a looser line that makes certain elements of the image indiscernible. The subject 
matter of these pieces seems to enable Altoon not only to explore his own personal sexual curiosities but also to expose 
Western society’s social insecurities. 

The final group of drawings in the exhibition is the Object series. These pieces depict genitalia dissociated from the 
body, isolated in space with other social iconography such as clothing, food products, and at tha'r most severe, flammable 
liquids. These pieces are shocking in many cases, making the viewer pull away with fear or giggle to hide their discomfort; in 
any case, these pieces seem to explore the fear of castration, and also suggest the human identity represented by its sexual 
organs. The sexual organs become characters telling stories of violence, play and/or interrelations. These pieces done at 
the end of Altoon’s life seem to blend sexual curiosities and comical interplay with the fear of reckless abandon. 

Altoon was based in Los Angeles and was a major influence early in his career and well after his death. Altoon was a 
key figure of Ferus gallery that was one of the most vital galleries in Los Angeles and the United States in the 1960s. Many 
of his friends also proved to be key figures in art history, including Ed Kienhoiz, Robert Irwin, Billy Al Bengston and Ed Rusha. 
Altoon was known as a charismatic and emotionally troubled man who lived passionately and made art that explored the 
beauties and tensions that life often unleashes upon us. 
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If you have any questions please contact Mara McCarthy, Director of The Box at mara(5Hheboxia.com or 626 463 8144. 
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Eliel, Carol 

From: The Box [mara@theboxla.com] 

Sent: Tuesday, September 09, 2008 5:04 PM 

To: Eliel, Carol 

Subject: John Altoon Opening [bayes][heur] 


JOHN ALTOON 
Drawings 1962-1968 

Opening Reception 
Saturday September, 13 2008 
6-8pm @ 

The Box Gallery 


Join us for the opening reception of 
John Altoon Drawings 1962-1968 
on September 13th 6-8 PM 
The Box 

977 Chung King Rd. 

Los Angeles, CA 90012 
213 625 1747 
www.theboxla.com 


The Box gallery is 
pleased to present a 
solo exhibition of 
John Altoon 
drawings. Altoon, 
who died an 
untimely death of a 
heart attack at the 
age of 43 in 1969, 
was a prominent 
figure in the Ferus 
gallery in the 1950s 
and 1960s. A solo 
exhibition of his 
work hasn't been 
done in Los Angeles 
since 1988. While 
Altoon is primarily 
known for his 
abstract drawings 
and paintings, this 
exhibition will show 
some of his lesser- 
known figurative 
drawings from his 
Advertising Parodies 
and large-scale 
pastels of 1962 and 
1963, his Animal 
series of 1966-68, 
and his Cowboys 
and Indians series 
and Object series 
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both of 1968. The 
works for this 
exhibition were 
selected to reveal an 
alternate side of 
Altoon's artistic 
vision. 

Please go to our 
Website for full 
Press Release 


The Box Gallery 
977 Chung King Road 
Los Angeles, CA 90012 
213 625 1747 
www.theboxla.com 


You are subscribed as CEIiel@lacma.org. To unsubscribe please click here . 
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John Altoon, Ocean Park Series #f 1. 1962,Oil and acrylic on canvas. 81 Vt x 84*. San Fraj 


John, 

25 Paintings, 


You are cordially invited to the preview reception, Sunday, 29 April, 3 to 6 PM. 

30 April -15 August 1984 

This exhibition has been made possible through the generosity of the Pasadena 
Art Alliance, the Gerard Junior Foundation, and the Armenian Allied Arts Association. 

California Institute of Technology 


Baxter Art Gallery 



John Altoon in his studio. F 
Photo: Roberta Altoon Thot 




:isco Museum of Modern Art. Acquired through the aid of the T B Walker Foundation Fund 


Mtoon 

1957-1969 


The gallery is open every day from noon to 5 PM. A catalogue of the exhibition is available . 



Tuesday, 1 May, noon 
Tuesday, 29 May, 8 PM 


Tuesday, 5 June, 8 PM 


Docent tour by gallery director Jay Belloli. Baxter Art Gallery. 

Lecture on the art of John Altoon by Gerald Nordland, 

Director, Milwaukee Art Center. Baxter Lecture Hall. 

Lecture on Los Angeles art of the 1960s by Henry T Hopkins, Director, 
San Francisco Museum of Modern Art. Baxter Lecture Hall. 


These programs are free and are made possible by memberships in the Baxter Art Gallery. 
Baxter Art Gallery, California Institute of Technology, Pasadena, California 91125. 818/356-4371 



